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Leos JanÆľek 

(Continued on page 3)

   Leoģ Jan§ľek is today one of the best-known þgures in Czech music. His 
works are thought-provoking as well as being an object of admiration. The 
listener is compelled by his thematic contrasts and by the whole of his cre-
ative development, in which he soon overstepped the bounds of traditional 
thought and established ideas on the art of music. He had found his òmusical 
expression in composition,ó today admired by the whole world, and in it he 
achieved an inimitable originality. His music resounds with life and all its 
beauties and marvels; evil, grief, joy, compassion, strife and reconciliation; it 
echoes with humane love. The music is his, it is his nationõs, it belongs to the 
people, to the world. It grew out of the fertile soil of his Lachian home.
      He was born on 3rd July, 1854, in Hukvaldy by PƇ²bor, a small village 
below the ruins of a castle of the same name. He was the ninth of the thirteen 
children of JiƇ² and Am§lie Jan§ľek. Since his father - like his grandfather 
- was a schoolmaster, he was born in, and spent, literally, the þrst years of 
his life in the local school. The Hukvaldy school, situated in the former ice-
house of the feudal landlord, was cold and damp, and the schoolteacherõs 
family was crammed into a single room. In these insalubrious surroundings 
four of the Jan§ľek children died, and in 1866 the composerõs father also 
became a victim of the harsh living conditions with his premature death.  In 
1865, at the age of eleven, Jan§ľek came to Brno to study. His father sent him 
to a foundation of the monastery of Old Brno which took poor but musically 
gifted boys and trained them in music, so that they could take part not only 
in the monasteryõs productions but also in concerts. The monastery provided 
the foundation scholars, known in Brno as òbluebreastsó because of their 
uniforms, with bed and board.  Books, fees and all other expenses had to be 
met by the pupils themselves. Their timetable was strict, but thanks to this 
Jan§ľek became accustomed to working discipline from an early age; the 
effects stayed with him for the rest of his life, for he was diligent and assidu-
ous. At the foundation the fact that Jan§ľek acquired a practical knowledge 
of musicianship was mainly due to the efforts of his teacher, the prominent 
choral composer Pavel KƇ²ĥkovskĪ, who nourished Jan§ľekõs talent. 
   The roots of Jan§ľekõs Slavonic orientation can also be found in the earliest 
period of his life, when his òown world was being formed,ó which he fought 
his way through with much toil and trouble, and where he soon met with 
social injustice, but in which he grew into a conscious and aware person. He 
was aware of the isolation of Czech cultural life in Brno, and in his Slavism 
he found recourse from the world around, and set out on the path to his later 
Russophilism. 
   After matriculating at the pedagogical institute, he tried to get the best 

possible musical education; he 
successfully completed two 
yearsõ work in one at the Skuher-
skĪ organ school in Prague, and 
with ambitious zest studied at the 
Leipzig and Vienna conservato-
ries. 
   Though he still loved his na-
tive Hukvaldy, his entire activity 
was centered on Brno. Here he 
gave himself over to pedagogical 
work. He became a music teacher 
at the pedagogical institute, and 
founded an organ school. He ac-
quired experience as a choirmas-
ter of the Svatopluk Guild, and 
further extended it in the Philhar-
monic Society of the Brno Guilds Association, where he built up the great 
tradition of that musical body. He was a cofounder of the Russian Circle and 
the Friends of Art Club in Brno; he was also Conservator of the museum. 
He edited the magazine Hudebn² Listy (Musical Folia), was musical editor 
of Moravsk® listy (Moravian Folia), contributed to Lidov® Noviny (Peopleõs 
News), and published theoretical studies and articles. He wrote down, col-
lected and harmonized folk songs and dances. He took a psychological in-
terest in studying and recording common speech -- his Melodies of Speech, 
which he studied not only for their musical content, but with an eye for all 
which might affect the speaker: environment, age, experience of life, grief, 
joy, a hard life. òEach spoken word has a piece of life attached to itó he said. 
And he composed. 
òTeaching thirty, thirty-þve, or even forty hours a week, conducting the sing-
ers, presenting concerts, leading the Queenõs Cloister choir; at the same time 
composing Jenƙfa, getting married, losing children -- one had to forget about 
oneself.ó 
   But in private Jan§ľek never lost interest in mankind, was unable to be 
indifferent to the human plight, to pain and injustice. When in October 1905 
the worker Frantiģek Pavl²k was killed during a demonstration for the estab-
lishment of a Czech university in Brno, Jan§ľek, moved by this event, wrote 
the piano sonata òFrom the Street -- I/X/1905ó, in which he expressed his 

It is not what we have it is what we do with what we have.  THE BESt 

WAY tO WAIt IS tO SLOW DOWN and find the good that 

surrounds us.  Pride and impatience are the trials WE MUST 
FACE  in order to experience free will.

Wisdom by Reverend Troy Gately
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The Purpose of the Czech Cultural Center 
Houston is to unify the Czech/Slovak American 
Community around issues of importance and provide 
a central focus for all things Czech related, serving as 
a clearing house for information useful for members, 
visitors, individuals, organizations, and the media. 
The CCCH will: 

Promote the Czech Culture and Heritage by 
preserving, recording and celebrating the language, 
scholarship, and the arts of Bohemia, Moravia, Slovakia 
and Silesia;

Sponsor activities and events to accent special 
persons, places and provide a forum for lectures, 
concerts, exhibits and interaction with citizens visiting 
from the Czech and Slovak republics; Provide Czech 
language instruction, a museum, archives, genealogy 
research facilities, and a library for history and 
contemporary research of the Czech peoples;

Perform works of charity and mutual aid which 
include granting scholarships to promote the 
continuation of our cultural heritage.

OUR MISSIoN

From the Chairman
Effie M. Rosene

“Building the future...remembering the past...leaving a legacy.”
“May the work I’ve done speak for me!”

Please make note of the Czech Center’s new address 
and telephone number:

Czech Cultural Center Houston
4920 San Jacinto

Houston, Texas 77004
Telephone: 713 528 2060

   Our month of March here at the Czech Center Houston can truly be entitled “March Madness 
Month!”   For the month truly tested our resolve with parties, wedding receptions, a Presidential 
reception, a Members and Friends Dinner, installing a major art exhibit in our Third Floor Loft, 
arranging for the visit of the award winning Czech group Makabara, each of which took countless 
hours of our staff for preparation and execution and then to top it off our Board of Directors gave 
us the approval to purchase the tract of land, a former flower shop, behind us for our long range 
expansion needs.  Some might say it is going out on a limb.  We say it is envisioning and planning 
for the future!  Thanks to our volunteers and staff all our activities occurred exceptionally, but in 
retrospect, we were really ready to enjoy a bit of quiet time.  

   April seems to be starting in the same mode and our efforts are made doubly so due the necessity 
of preparing for our biannual trip to the Czech Republic.  We will close on the property on April 
17, 2007 and start the marketing to rent or lease the property in order for it to pay for itself.  It is 
a parcel containing 12,500 square feet of land that has a steel and glass building formerly used 
for a floral business which are prevalent along Fannin Street leading to the Medical Center.  Our 
Museum District area is rapidly developing town homes and in fact the parcel across Wichita street 
will soon become a condominium high rise of twenty condos and two floors of covered parking, 
which will join a larger high rise two blocks from us.  Our area is becoming more dense with this 
type of housing transitioning from single family units.  There is a lack of service businesses to all 
of these newcomers so our tracts positioning would support a restaurant, coffee shop, deli or some 
other business catering to our burgeoning area as well as, of course for other events!

   Since our last issue, I can’t fail to mention two wonderful happenings in our Musical Series of 
Concerts here at the Czech Center.  In November, we were fortunate to present from the Czech 
Republic, the Wallinger Quartet.  Sponsored by the Czech Education Foundation of Texas (CEFT) 
and brought to us by Professor Thomas Sovik of the University of North Texas; although we were 
not present, being in the Czech Republic, we had reports of a concert and reception that was well 
received.  Dr. Sovik promises more concerts using the Czech Center as a venue.  Next was a concert 
on January 21, 2007 of the music by our very own composer Robert Dvorak.  Robert worked with 
a group of performers from the Symphony and Grand Opera led and accompanied on the Petrof 
piano by Dr. Crista Miller, music director of Sacred Heart Co-cathedral to present a stellar program 
of his works and he even did the accompanying on the piano of several.  All in all a fine program 
of his music and a full-house reception following obviously enjoyed by all.

  We received notice of a planned Folklore Festival to be held in Prague November 5 – 11, 2007 
featuring performing groups of the Czech Diaspora.   I responded thanking the festival manager 
for the invitation to this exciting and first time Festival and the recognition of what the Diaspora 
are accomplishing in keeping their heritage alive we conveyed the Czech Center Houston is gain-
ing recognition of its efforts to preserve the customs, the language, the music, not strictly that of 
folklore, but classical and contemporary as well.   I complimented them on presenting a Folklore 
Festival, the mission of which focused on the folklore of the Diaspora. I suggested that perhaps in 
time it could be called a “Heritage Festival” instead of folklore.  We, at the Czech Cultural Center 
Houston take seriously the goal for all persons to be proud of who they are, to know about the 
ancestry of their heritage.  After all, it is truly who you are that is your very own.  If you don’t know, 
you can’t tell your children and grandchildren or others and be a good citizen of the world, rather 
than just a place.   Case in point: In the last month we have had two high school Czech exchange 
students, Marcela and Magda, visit our Center with their American friends.  They were amazed 
that we would spend twelve to thirteen years of our life volunteering  giving long hours and rais-
ing funds to build a 4 1/2 million dollar project, all volunteer and open to the public for a beautiful 
Czech Cultural Center in the Museum District of Houston to perpetuate and remember those 
who came, stayed, made a difference and to those still coming.  Houston Grand Opera Guild held 
an Opera Night Live party here where we promoted Janacek’s opera “The Cunning little Vixen.”  
The two girls came again with their friends and afterwards they thanked us for making them feel 
proud of their own ancestry and heritage.  When they departed after seeing this beautiful symbol 
of their country they related to me, �Before, we wanted to be someone else, not Czech.  Now, 
we are going home in May very proud to be Czech!�  We Americans are of many heritages and 
we, at the Czech Center, believe they are all important.   So you see it is important to know who 
you are, to know who others are and for us all to be good citizens of the world, not just a village.  
We believe this embodies what President Havel espouses in a “Civil Society” and we believe that 
means a society of many heritages, living in peace and harmony and respecting the background 
of every person.  This little story of making a difference in two people’s lives makes all our efforts 
here worthwhile and we believe this goes for many others as well.

  We have recently enrolled another Club 200 Member, Edie and John Stavinoha, MD, which 
reminds me to remind you we are actively soliciting membership in this elite group of individuals 
who have given a minimum of five thousand dollars to this organization.  Please consider joining 
with the now eighty-two individuals or families that have made this a lifetime commitment. (Easy 
payment plans are available!)

Na Schledanou and S panem Bohem, Effie M Rosene
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Head Leos JanÆľek (continued from page 1)

�The white marble of the steps of the Brno 
Guildhall -- here the bloodied worker Franti�ek 
Pavlík falls -- he came only to protest about 
university teaching, and was struck down by 
brutal murderers..From the Silesian Songs of 
Petr Bezruļ he chose three poems -- Maryļka 
MagdonovÆ, Schoolmaster Halfar and Seventy 
Thousand, and set them to music as a protest 
against social and national oppression. �Your 
words came as if summoned, and I provided 
them with a tone storm of wrath, despera-
tion and pain� he later wrote to Bezruļ. But 
for many years JanÆļek remained a composer 
whose creative activity could be followed only 
by the Brno public. At �rst he lacked the neces-
sary contact with the musical life of Prague, and 
the performance of his works in Brno, whatever 
the enthusiasm and love with which they were 
prepared, usually fell short of the standard nec-
essary for him to put the results of his work fully 
to the test. The opera �JenŢfa� was nearly nine 
years (1894-1903) in the making, inspired by Ga-
briela PreissovÆ�s play of the same name. At that 
time he sought �his own musical expression in 
composition�, studied the melodies of speech, 
worked long hours on the opera, and �nished 
it under extremely tragic circumstances, when 
his young daughter Olga was dying. The later 
fate of the opera was also dramatic. Because the 
Prague National Theatre refused to produce it, 
JanÆļek had to be satis�ed with a Brno produc-
tion (Jan. 21st, 1904), produced on a shoestring 
by the conductor C. M. Hrazdira. The head of 
the opera section of the Prague National The-
atre refused the work for twelve years; when, 
�nally, and thanks to the considerable efforts 
of JanÆļek�s friends, he decided to produce the 
opera, he did so splendidly, and thus at least 
partly compensated JanÆļek for his undeserved 
disappointment during the most painful years 
of his life. For up to the time of the Prague pre-
mier of JenŢfa (1916), JanÆļek was able to rely 
on the artistic support only of Ferdinand Vach 
and his Moravian Teachers� Song Group, which 
masterfully rendered JanÆļek�s choral works 
in concerts both at home and abroad, and of a 
few of his most faithful friends, who helped to 
propagate his works. 
   At sixty-two, JanÆļek, encouraged by his 
Prague success, for the �rst time really began 
to compose. He wrote one work after another, 
at tremendous speed, but always personal and 
original. After the success against the odds 
which JenŢfa brought, he �nished the opera 
�The Excursions of Mr. Brouļek�, in which he 
poked fun at the triviality of the bourgeois char-
acter. 
     In the opera Katja KabanovÆ, based on a play 
by Ostrovsky, he gave expression to Katja�s lyri-
cal world, to the ardour and tragedy of her love, 
to her frankness, and to the contrasting hypoc-
risy of society, which drove her to self-destruc-
tion. 
   The opera �The Cunning Little Vixen�, after 
Rudolf TŊsnohlídek, is attractive in the unusual-
ness of its theme and the humane philosophy of 
life. The inspiration for �The Makropulos Case� 
came from Karel Ļapek�s sparkling conversa-
tional play, in which the composer uncovered a 

deeply human basis. JanÆļek�s creative develop-
ment was crowned by his �nal opera �From the 
House of the Dead�, a work which combines a 
deeply tragic theme with a highly adventurous 
composition: the opera has no main characters, 
but JanÆļek transformed Dostoevsky�s desper-
ately oppressive world into a disquieting collec-
tive drama that is perhaps without parallel. 
Notable among the chamber compositions are 
the two piano cycles �On the Overgrown Path� 
and �In the Mists�, the cantata for chamber 
orchestra �The Diary of One Who Vanished�, 
the two string quartets, the First �Inspired by 
Tolstoy�s Kreutzer Sonata� and the Second �In-
timate letters�, the Concertino, the Capriccio, 
and the sextet for wind instruments �Youth�. Of 
the symphonic works the most outstanding are 
the �Lachian Dances� and the rhapsody �Taras 
Bulba�, the most beautiful legacy of JanÆ�ek�s 
Russophilism. In �The Fiddler�s Child� he con-
tributes to a social theme, while in the �Ballad 
of Blaník� he expresses his joy at the emergence 
of the republic. The �Glagolitic Mass�, written 
to an Old Slavonic text, shows up best his Slav-
ism, his temperament, and his faith in human 
life. �A blare of victorious trumpets� opens 
and concludes his �Sinfonietta�, a composition 
which, unlike the others, was not based on any 
work of literature, but which took its inspiration 
from JanÆļek�s ties with and love for the town of 
Brno, where he spent his youth, where he rose 
in artistic stature up to his �nal victory, a whole 
sixty-three years of his life. 
   The last years of JanÆļek�s life were imbued 
with a fever of creative activity, a vitality, and a 
sense of happiness; he received public acclaim, 
was nominated the �rst honorary doctor of 
Brno University, Professor at the Prague Con-
servatoire; his organ school was also made into 
a conservatoire, his works came to be known 
abroad. He was granted the satisfaction of see-
ing his work appreciated. 
   He died unexpectedly, in the midst of his work 
of correcting the proofs of his last opera, �From 
the House of the Dead�, on 12th August, 1928, 
in the sanatorium at Ostrava, where he had been 
taken in a fever from his native Hukvaldy. 
Even today the world may �nd originality of 
thought, a sense of the dramatic, and new val-
ues in JanÆļek�s work. And the stimulus which 
the interpretational challenge of his works gives 
ensures that his creative legacy will live on, and 
that his name will not be without honor. 

The Cunning Little Vixen
Opera by Leo� JanÆļek

   The Cunning Little Vixen (Czech: PŚíhody Li�ky 
Bystrou�ky, lit. The Adventures of Vixen Sharp-Ears) 
is an opera by Leo� JanÆļek, with a libretto adapted by 
the composer from a serialized novella (daily comic) 
by Rudolf TŊsnohlídek, which was �rst published in 
newspaper LidovØ noviny. It was premiered on 6 No-
vember 1924 in Brno.

Conception
When JanÆļek discovered TŊsnohlídek�s comic-strip 
and decided to turn it into an opera, he began work 
by meeting with the author and beginning a study 
of animals. With this understanding of the charac-
ters involved, his own 70 years of life experience, and 

an undying, unrequited love for the much younger, 
married Kamila StösslovÆ, he began work on the op-
era. Writing his own libretto, he transformed him-
self into the forester, and Kamila into the vixen and 
Terynka. He also transformed the originally comedic 
cartoon into a philosophical re�ection on the cycle of 
life and death by including the death of the vixen. As 
with other operas by older composers, this late opera 
shows a deep understanding of life leading to a return 
to simplicity.

Synopsis
   Act I: In the forest, the animals and insects are play-
ing and dancing around. The forester (baritone) en-
ters and lies down against a tree for a nap. The Vixen 
(soprano), in baby form (usually sung by a young 
girl), inquisitively chases a frog right into the lap of 
the surprised forester who forcibly takes her home as 
a pet. Time passes (in the form of an orchestral in-
terlude) and we see the Vixen, now grown (to full 
size soprano), tied up in the forester�s yard with the 
conservative old dachshund (mezzo). Fed up with life 
in con�nement, the vixen chews through her rope, at-
tacks the chickens, and hops the fence to freedom.
   Act II: The vixen takes over a badger�s home and 
kicks him out. In the inn, the pastor, forester, teacher 
and schoolmaster drink and talk about their mutual 
infatuation with the gypsy girl Terynka. The drunken 
schoolmaster leaves the inn and mistakes a sun�ower 
that the vixen is hiding behind for Terynka and con-
fesses his devotion to her. The forester, also on his way 
home, sees the vixen and �res two shots at her, send-
ing her running. Later, the vixen, coming into her 
womanhood, meets a charming boy fox (soprano), 
and they retire to the badger�s home. An unexpected 
pregnancy and a forest full of gossipy creatures ne-
cessitate their marriage, which rounds out the act.
    Act III: The poacher Harasta (bass/bass-baritone) 
is engaged to Terynka and is out hunting in prepara-
tion for their marriage. He sets a fox trap, which the 
numerous vixen cubs mock. Harasta, watching from 
a distance, shoots and kills the vixen, sending her 
children running. At Harasta�s wedding, the forester 
sees the vixen�s fur, which Harasta gave to Terynka 
as a wedding present, and �ees to the forest to re�ect. 
He returns to the place where he met the vixen, and 
sits at the tree grieving the loss of both the vixen and 
Terynka. His grief grows until, just as in the begin-
ning of the opera, a baby vixen unexpectedly jumps 
in his lap. This reassurance of the cycle of death lead-
ing to new life gives his heart a deep peace.

Music
   This is JanÆļek�s lightest opera, and, despite the 
titular vixen�s death at the end of the work, it stands 
in contrast to the often brutally serious nature of op-
eras such as JenŢfa and KÆŠa KabanovÆ. In The Cun-
ning Little Vixen, the composer moved away from the 
more conversational style of previous and subsequent 
operas in favor of a more folk-like style, and wove into 
its fabric some his most experimental opera concepts 
(ballet, mime, and orchestral interludes).
   At JanÆļek�s request, the �nal scene from The Cun-
ning Little Vixen was performed at his funeral in 
1928.
   In 2003, an animated �lm version was produced 
by the BBC.

   While I am busy with little things, I am not  
required to do greater things!

St. Francis de Sales
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Member Update (November 1, 2006 to May 1, 2007)
New Memberships
Velke Kolo
Lorraine Rod Green
Marta R. Latsch

Benefactor
Julianne Souchek
Edie Stavinoha &
    John Stavinoha, Jr. MD

Founder
Betty & John W. Orsag
Patricia Parma
Melissa & Charles Rod
Ronald Rod
Charles Waligura

Patron
Cindy Gentry

Friend
Zane Barta
Joan & Bill Meluch
   Gift of Robert Heyl
Janet and David Piwonka
Betty Joyce Sikora
James F. Zrubek

Family
Frankie & Wilford Brewer
Lillian Kopecky Curry
Andrea & Jack Hays
   Gift of Betty Joyce Sikora
Ellen Mae & Jack Hays
   Gift of Betty Joyce Sikora
Judy & Joe Janecka
Nancy & Robert Jircik
Sandra & Ladgie Krchnak
Mary & Johnie Michalsky
   Gift of Cora Taylor
Christine & Paul Searle
Bessie Kopecky Tardy

Individual
Czech Catholic Union
Dorit Aaron
Mary Esther Burton
Nancy A. Chiles
Ruth C. Dougherty
Allen Fousek
Nesrin Goker
Floanne Hadd Hayward
Carla J. Krenek
Allen Livanec
Dale C. Meek
Lois Pereira
Robert R. Petter
Katherine Rybka

Member Renewals
Anne Agness
Evelyn Anderson
Michael & Maureen
    Strnadel Arvanetaki
Allen Cty. Public Library
Marjorie & Ron Andreo
Theresa & Sammy Antoun
Rosalie Bannert
Joyce & Simon  Bartos
Ladd Bednar
Jo Ann & Robert Bily
Kay Bily & Dal Knight
Helen M. Black
Jitka Balla Blair
Rosemary Bodien
Lillie & Gene Bohny
Joyce & Willie Bohuslav
Zora & Lorence Bravenec
Mary Ann Brezina &
   Robert Brezina
Frances K. Brown
Dr. & Mrs. Burdine
Marge Calvert
Bobbie Nell Case
Alice & Marvin Chlapek
E. J. Chromcak
Nancy Vecera Clark
Edith & Kermet Clayton
Mildred and Earl Cobden
Joan & Robert Connor
Marian S. & Arnold Cross
Lee Ann & Dolyton Davis

Nancy Davis
Wayne E. Dear, MD
Marilyn A. DeMarco
Christine Pisklak Demny
Bernadette Doubek
    & James Doubek
Pamela & William Drastata
Michael Dulaney
Fr. Vincent Dulock, CSB
Jerry L. Elzner
Robert M. Ermis
Kim & Richard Feazle
Michelle Flippin
Veronica & Fred Frost
Elaine Gallagher
Carolyn & Glen Gerken
  Gift of Marilyn & Charles
     Sikora
Violet & Stephen Gombar
Evelyn Zissa Granahan & John 
Granahan
Helen A. Green
Catherine Hajdik 
    & Theodore A Hajdik
Geraldine & Donald Hamil
William Hanzalek
Jaroslav & Linda Havel
Marilyn & Joe Hegar
Georgia Hohensee
Frank R. Holecek
Frank Horak
Ruth & Marvin Horelica
Margie Horn 
Dorothy Howard
   & Leta Middleton
Charlene & Leroy Hurta
Judy Jalufka
Brenda & Clement Janak
Larry Janak
Eva & Milo Jarolim
Ann Jurecka
Helen M. Jurica
Bruce W. Kieler
Viola Klinkovsky
Daniel L. Kocian
Dennis Kokas
Kathy Kokas
Alvin A. Kollaja
Victor Kovar
Palma & Jerry Koudelka
Cynthia & Harry Kral
Garry Kramchak
Peggy & Jerry Krampota
Karen Kratoville
Georgia & Joe Krauskopf
Joanne & Michael Kucera
David Kvapil
Katherine & Eugene Labay
Laura Lancaster
Eleanor Leibham &
   Thomas    Leibham
Ginny Machann, PhD 
   & Clinton Machann, PhD
Roger & Helen D. Marsh
Vlasta I. Mattice
  Gift of Marilyn & Charles
     Thompson
Barbara & Bennie Matusek
Susan & Roger Mechura
Alan Meek
Gary Meek
 Joan Mercado
Donna Merkle
Martha Mock
Linda Skalicky Moore
Emma Montgomery  
Helen & Joe J. Novosad  
Sheryl & Patrick O�Briant
Mildred O�Brien
Sue & Paul Ofield
Timothy A. Opatrny
Jean Palmer
Micki & John Pavlicek
Elsie Pecena
Ronald D. Pechacek
Olga Pechak
Ellen & Richard Peguero
Thomas Pesek
Mary Elizabeth Peska
Bernice & Robert Petru
Ruth Pinkley
Donald E. Pisar

Sister Rosanne Plagens
Jo Ann & Larry Plasek
Cathy and Thomas Polk
Elsie E. & Melvin J. Post
Debra Prasek
Georgie & Dale Pyeatt
Helen Stacha Reifein
Dorothy Rieger
   Gift of Robert Borrer
Eva Robberts-Vankova 
   & Juhan Robberts
Dennis Roeder
Treena & Tom Rowan
Maxine & Dane Rudloff
Merle & David Rumsey
Nellie Blanch Rychlik
   & Louis J. Rychlik
Lillie Schneider
Annette Reznek Scranton
Barbara & Russell
    Schlattman
Betty Joyce Sikora
Diane Sikora
  Gift of Marilyn & Charles
   Sikora
Marilyn & Charles Sikora
Margaret & Albert 
    Smaistrla
Lawrence Sodolak
SPJST Lodge #172
Joseph & Patrizia Stankovich
Marie & Alfred Stryk
 Vicki & TomasSuchy
Lana Sullenger
Dennis Svelik
Frank & Claire Svrcek
Margie & James Svrcek
Lynn Chernosky Swaffar
Cora Veselka Taylor
Lisa Sikora Thompson
  Gift of Marilyn & Charles
   Sikora
Sally Selner Teresinski
Dean Teresinski
Emily Thoede
Dorothy Kaluza Tichavsky
Margaret Jez Toman
Mary Rose Uher &
    V.W. Uher, Jr.
Carol Triska Vacca 
   & H. Vacca
Rebecca W. Vajdak & 
   Roy W. Vajdak
Pamela Vojacek
Charles Whatton DDS & Jennifer 
Whatton
Cecile Wheeler
Marjorie Bouska White
Bob Zurik

Memorial/Honor Wall
Cecilia M. Forrest
Jan & David Jircik
David Kvapil
Betty & John W. Orsag
Sandra Pickett
Kay & Michael Vajdos
Melissa & Charles W. Rod
  & Randy Rod
Barbara Schlattman
Sue Ann Pokluda Wallace
Alma Waligura
Charles Walligura
Bobbie Rubac Williams

Honor Donations
Robert J. Dvorak
   Marta Latsch in
   recognition of Robert�s 
   good work!
Marion M. Freeman
  Gift of Robert Freeman
   & Henrietta R. Freeman
Drs. Marcella Klima &
  Tomas Klima
  Gift of Joyce & Phil
     Davis, MD
Betti & Charles Saunders
   Gift of Virginia Hodge
Sally Eisen Miller
   Gift of James Courtland

Memorial Donations
Charles Heyda
    Judith &  William Blank
   Saideh & Charles
      Gensheimer
   Harriet E. Heyda
   James J. Heyda
   Alyce Krupa
	 Marvin & Judith Marek
   Edwin & Elizabeth
        Martinson
   Clarice & Ray Snokhous
Frank Huml
   Laveerne H. Nash
Alfred R. Kaluza
Aline Marek Kaluza
   Dorothy Kaluza
     Tichavsky
Joseph Krupa
   K.S. Avera
   Nancy Woolridge
Joe & Edna Macha Family
   Joyce & Simon Bartos
Thelma Burnett Maresh
   Marta R. Latsch
   Ellen &  Dr. John Stuart
Margaret Vasek Wakeman
   Alice J. Roderick
Joe Frank Smesny
   Sandra & Ed Pickett

Czech Center Houston 
         Supporters
Third Floor Capital Campaign

Gold Benefactor
Julie Kloess
Marta R. Latsch

Platinum Benefactor
Ann & Bert Link
Mary & Frank Pokluda, Jr.
  (For donation of Kitchen
   Link and dishwasher)
Melissa & Charles W. Rod
Ronald Rod
The Charles & Betti
   Saunders Foundation
Julianne Souchek

Diamond Benefactor
Elizabeth A. Bily
Mildred & Joseph Borden
Bob Forrest
  (For restoration and
   installation of antique 
  Chandelier)
Cynthia E. J. Gdula
Arthur M. Jansa, MD
Marek Family Foundation
Tony & Mary Grace Pavlik
Minnie M. Petrusek
Special Benefactor
Danny Billingsley
Frances K. Brown
Eugene A. Cernan
Allen & Madelyn Dusek
Willie & Gladys Gavranovic
Cindy Gentry
Purvis E. & Lynn Harper
John Kahanek III
David P. Killen
Jerry & Palma Koudelka
Moshe Maor, MD
Judy & Paul Pasemann
Bill & Alice Pearson
Robert R. Petter
Frank Pokluda III
Mary Jane Rozypal
Carl B. Rountree, MD
Agnes M. Shimanek
Lynn  Chernosky Swaffar
Ray & Nina Vitek
Donation
Patricia Arms
Lovie & Earl Beard,MD
Burnette & T.P. Boyette
Charles Butler
Kathleen A. Canty
Edna and Bill Cox
Clarence J. Ehlers
Jerry & James Elzner

Elaine & Milton Gallagher
Lorraine Rod Green
Zahava Haenosh
Virginia Hodge
Jerry & Victor Holy
Jean & Duane Humlicek
Robert Janak
Audrey Klump
Jerry & Palma Koudelka
John Albert Kuba
Helen Layman
Jeff Masek
Mrs.& Mr. W.C. Miley
Gerald Opatrny
Marilyn Oshman
Mr. & Mrs. Leon F. Pesek
Joseph L. Peters
Eva Robberts
Mary Jane Rozypal
Patricia & J. L. Sackett, Jr.
William E. Samohyl
Wayne X. Shandera, MD
Carol & Robert Stankovsky
Dan Urbanek, Jr.
John R. Vacek
Dorothy Wheeler
L. L. Zbranek
Robert A. Zurik

President Klaus Reception 
Benefactors

Mary & Roy Cullen
Gabriela & Daniel Dror
Madelyn Duse
Cora Sue & Harry Mach

Members and Friends Dinner
Silver Table
Julie Kloess

Patron Table
Rev. Paul Chovanec
Bill & Effie Rosene

Prestige Table
Joyce & Jim Braus
Barbara Hermis &
   Henry Hermis Jr.
Wes Pustejovsky
Shelley Sekula-Gibbs, MD
Unable to come Supporters
Wayne E. Dear, MD
Lorraine & Len Green
Fr. Joseph M. Hybner
Julie Kloess
Helen Layman
Ann and Bert Link
Anthony E.Pavlik & 
   Mary G. Pavlik
Sister Rosanne Plagens
William E. Samohyl

Music Series Supporters
Dvorak Concert
Patron Supporters
Cora Sue & Harry Mach
Special Supporters
Marion Bell
Rev. Paul Chovanec
Robert Dvorak
James Ermis
Chris Hlavinka
Sally & David Miller
Janell Pustejovsky & 
   Wesley Pustejovsky
Effie & Bill Rosene
Betti & Charles Saunders
Elaine & John Zabcik
Supporters
Helen Black
Charles Boyd
Czech Catholic Union
Barbara Fosdick
Leslie & Gladys Kahanek
Emma Montgomery
Lorraine M. Rod
William Samohyl

Saint Nicholas Day
(CapitalCampaignDonations  for the 
Third Floor)
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Member Update (continued)
Special Benefactor
Ann & Bert Link
Patrons
Patti & Geoff Arms
Earl & Lovie Beard
Rev. Paul Chovanec
Wayne Dear, MD
Helen & Duke Dillon
Cynthia Gdula
Charles & Patricia Kubin
Mike Kucera
Marta Latsch
Helen Layman
Lisa & Tim Migl
Mary & Frank Pokluda
William Samohyl
Annette Scranton
Betty & Lloyd Shoppa
Dan Urbanek
John R. Vacek
Marie Koranek Zinnante

Our Members
In memoriam since last pub-
lication!
Henriette Cervenka
Norma E. Chernosky
Velma Chernosky Fordtran
Daniel Holub
Charles J. Heyda
Thelma Burnett Maresh
Naomi Kostom Spencer
Margaret Vasek Wakeman

Honorary Board
Dorothy Chernosky
Julie Halek Kloess
Leslie & Gladys Kahanek
The Mareks � Marek
    Family of Companies
Marta R. Latsch
Frank & Mary Pokluda
Grace Skrivanek
John R. Vacek

In memoriam
Allen Chernosky
Bernice Cernosek Havelka
Tim & Rosa Lee Kostom
Oleta & Louis Hanus
Thelma Burnett Maresh
William E. Souchek
Naomi Kostom Spencer

CLUB 200 Members
Norma Ashmore
Martha & Earl Austin
Stephen & Mary Birch
    Foundation
Mildred Dziadek Borden & 
   Joseph Borden
Burnette Jurica Boyett & 
   Thomas Boyett
Joyce & Jim Braus
Briggs & Veselka Co.
Victoria Castleberry
CHS of Texas
Reverend Paul Chovanec 
Dorothy Chernosky
Jean & Marvin Chernosky, MD
Joan & Robert Connor
Roy & Mary Cullen*
John & Rose Hrncir Deathe 
Madelyn & Allen Dusek
Robert J. Dvorak
Danna & James Ermis
Cecilia & Bob Forrest
Silvie & Lawrence Gaventa
Cynthia Gdula
Lorraine Rod Green
Zahava Haenosh
Lynn & Purvis Harper, MD
Virginia & Henry Harper
Barbara Hermis & 
   Henry Hermis, AIA
Chris Hlavinka, AIA
Anna Hornak
Roberta Howell & 
   Jimmy Howell, MD
Houston Endowment
Roy M. Huffington

Rev. Joseph M. Hybner
Delores & Arthur M Jansa, MD
Edwin Jurecka
Gladys & Leslie Kahanek
Jerrie & Frank Kalenda
Tomas Klima, MD &
   Marcella Klima, MD
Julie Halek Kloess
Louis J. Kocurek, Jr. 
Lillian & Robert Kokas
Betty & Mark Kubala, MD
Marta R. Latsch
Helen Kopecky Layman
Elbert & Ann Bordovsky Link
Cora Sue & Harry Mach
Marek Family Companies
Jacqueline & Bennie Marek
Martha & Ralph Marek
MBC Foundation
John P. McGovern, MD
Beatrice Mladenka-Fowler
    & Jesse Fowler
Judy & Paul Pasemann
Charlie Pavlicek
Tony & Mary Grace Pavlik
Sandra & Edward Pickett
Lindsey, Sarah, & 
   Sherry Rosene Pierce
Mary & Frank Pokluda,Jr.
Frank Pokluda, III
Janell & Wesley Pustejovsky 
Justine Jurica Rivoire
Melissa & Charles W. Rod
Bill & Effie Sojak Rosene
Betti Friedel Saunders & 
   Charles Saunders
Nancy Chernosky Sheffield &
   Don Sheffield
Grace Skrivanek
Clarice Marik Snokhous
Raymond J. Snokhous
Lilian Hornak Sorrels & 
   H.M. Sorrels, DDS
Julianne Souchek
SPJST Corporate
Edie Stavompja & 
   John Stavinoha, Jr., MD*
Dan Urbanek, Jr. 
John R. Vacek
Marie Koranek Zinnante     
*Denotes new listing

In Memoriam
Keith Ashmore
Allen Chernosky
Velma Chernosky Fordtran
Oleta & Louis Hanus
Bernice Cernosek Havelka
Thelma Burnett Maresh 
Tim & Rosa Lee Kostom
Randall Leland Rod
  Memorial Gift Lorraine Rod
William E. Souchek
Naomi Kostom Spencer

Board of Directors
Effie M. Rosene, Chairman
James E. Ermis, Vice Chair
Rev. Paul Chovanec
Robert J. Dvorak
Chris Hlavinka
Harry E. Mach
Sally Miller, PhD
Wesley Pustejovsky
Betti Friedel Saunders
Officers
Effie M. Rosene, President
W. G. Bill Rosene, 
    VP, Administration
James E. Ermis, Secretary
Anthony E. Pavlik,
    Treasurer
Honorary Czech Consuls
Raymond J. Snokhous,
    (Texas)
Kenneth H. Zezulka
    (Louisiana)
CLUB 200 Members
Please join with 82 individu-
als or families that have con-

tributed $5,000 or more, or 
have pledged that amount, to 
become a member of this pres-
tigious group.  These members 
will be recognized on the donor 
wall in the entry foyer of the 
Czech Center. 
118 more needed to be a Club 
200 member!

Czech Center Honor Roll of 
Lifetime Members

Alice Adam
Ervin Adam, MD
    Vlasta Adam, MD
Karolina Adam, MD
    John G. Dickerson
Larry & Cathy Rosene 
Anderson
Norma Paine Ashmore
Anna Ashmore
Keith Ashmore, Jr.	
EarlAustin, Martha Austin
Joy Koym Balderach	
Marion Bell	
Alma Mazoch Berger
Elizabeth Bily
Melinda & John Bily
Helen Dornak Blankenburg
    Lynn Blankenburg
Joseph & Mildred Dziadek 
Borden 
Thomas & Burnette Jurica 
Boyettt
Jerry & Anna Berger Brannen
Jim & Joyce Drapela Braus
David & Darlene Kolaja Brooks
Bradley & Cindy Saunders 
Buggs 
Victoria Lysek Castleberry
Captain Eugene A. Cernan
   Jan Cernan
Dorothy Chernosky
Jean & Marvin E. Chernosky, 
MD
Norma E. Chernosky
Rev. Paul Chovanec 
Mary & Richard Conroy
Edna Petters Cox, Bill Cox
Robert & Esther Fojt 
Cunningham
Elizabeth Eisen Cupitt
Czech-American Priests Assoc.
Jeanette & Daniel J.Darilek, Jr.
John & Rose Hrncir Deathe
Vicki Dressler	
Gabriela & Daniel Dror
    Dror Foundation for the Arts
Lillian Horak Dulany
Allen & Madelyn Rod Dusek
Robert J. Dvorak	
Jeff & Shelley Saunders 
Eatherly
Keith & Janet Pertl Edwards
Ted C.Emr, Elizabeth Meyer 
Emr
Danna & James E. Ermis
Carolyn F. Filipp	
Francine Mikulik Fleming
Velma Chernosky Fordtran
Robert & Cecilia Pingenot 
Forrest
J.H. & Marion Merseburger
Caroline Freeman	
Peter Fucik	
Lawrence & Silvie Kelarek 
Gaventa
Cynthia Gdula &
   L. Charles Westervelt
Len & Lorraine Strnadel Rod 
Green
Zahava Haenosh	
Oleta Hanus	
Virginia Ermis Harper
   Henry Harper
Purvis E. Harper, MD
   Lynn A. Harper
CHS Harris County

Kathy Pertl Hart, Gary Hart
Leroy Hermes, Barbara Hermes
Barbara & Henry R. Hermis, Jr.
Pam Hemphill
Marietta Hetmaniak	
Charles J. Heyda
Chris J. Hlavinka	
Edward A. Holik, Anne Holik
Victor E. Holy, Jerry S. Holy
Anna Hornak	
Dr. Jerry Hosek, Shirley Hosek
Roberta & Jimmy Howell, MD
Kathleen & Daniel J. Hrna, Esq.
Roy M. Huffington	
Alan Husak, Glen Husak
Rev. Joseph M. Hybner
Bobbie & Ruby Kocurek 
Jackson
Robert Janak	
Doris & Edward A. Janek, Sr.
Cathy & Joseph Jankovic, M.D.
Delores & Arthur M. Jansa, MD
Eric & Christie Rosene Johnson
Edwin Jurecka	
Edward J. Kadlecek
   Marlene Kadlecek
Leslie Kahanek
   Gladys Froehlich Kahanek
John Kahanek III, Sonia 
Kahanek
Frank J. Kalenda, Jerrie Kalenda
Robert Kercho, Sandra Kercho
David Killen	
Joe E. Klecka, Margaret Klecka
Henrietta Klecka, Rudolph 
Klecka
John Klesel, Georgia Klesel
Eva Klima, MD	
Tomas Klima, MD
   Marcella Klima, MD
Julie Halek Kloess	
Audrey Klump	
Thomas M Kocurek	
Louis J. Kocurek, Jr.	
Robert Kokas, Lillian Kokas
W. C. Kolinek, Barbara Kolinek
Agnes Kosarek	
Jerrydene Pavlik Kovar
   Rudolf Kovar 
Edward Krpec, Anna Krpec
Joe J. Krupa, Jr., Alyce V. Krupa
John Albert Kuba	
Mark Kubala, MD, Betty 
Kubala
Michael Kucera	
Marta R. Latsch	
Helen Kopecky Layman
Woody K. Lesikar, Shelly, 
   Woodrow Lesikar
Elbert & Ann Bordovsky Link
Marek Family of Companies
   Foundation
Harry Mach, Cora Sue Mach
Melanie Saunders Mahoney
   Tim Mahoney
Clifford Malek, Barbara Malek
Marvin J. Marek, Judith M 
Marek
Stan Marek
Bennie L. Marek, Jacqueline 
Marek
Ralph Marek, Martha Marek
Thelma Burnett Maresh
Jeff Masek	
Charlotte Matula	
John P. McGovern Foundation
McLennan-Hill Czech Heritage 
Soc
Kenneth A. Meek	
Barbara Mikulik	
Marcella Miley, W. C. Miley
Sally Eisen Miller PhD
   David H. Miller, MD
Beatrice Mladenka-Fowler
   Jesse Fowler
Edwin & Johnelle Thoede Moudry
Laverne Huml Nash	
John Nau, Bobbie Nau

Phillip Nevlud, Kelli Nevlud
Gerald Opatrny
Betty & John W. Orsag
Patricia Parma	
Paul Pasemann
   Judy Tallas Pasemann
Stanley L. Pavlas	
Charlie E. Pavlicek	
Anthony E. Pavlik &
    Mary Grace Sikorski Pavlik
W. F. & Alice Strzinek Pearson
Henry Pekar, Dortha Pekar
Michael Pertl, Rebecca Pertl
Clarence Pertl, Bobbie Pertl
Minnie M. Petrusek	
Dorothy & Larry Pflughaupt
Sandra Jircik Pickett, Ed Pickett
Lindsey & Sherry Rosene Pierce
Frank J. Pokluda III	
Mary & Frank Pokluda, Jr.
Mike Prasek	
Janell Gilmore Pustejovsky &
   Wesley Pustejovsky
Charles Pustejovsky, Sr
Georgana Repal	
Justine Jurica Rivoire, Nita 
Bagley
Hugh J. Roff, Jr., Ann Roff
Melissa & Charles W. Rod
Effie M. Rosene, W. G. Bill 
Rosene
Charles & Betti Friedel 
Saunders
C. Stephen Saunders, Pat 
Saunders
Shelley Sekula-Gibbs, MD
Nancy Chernosky Sheffield
   Don Sheffield
Jennifer Davis Sibille
   Paul Sibille, MD
Marilyn Sikora, Charles W. 
Sikora
Walter M. Skripka	
Grace A. Skrivanek	
Raymond J. Snokhous
Clarice Marik Snokhous
Edward W. Socha, Debby Socha
Sokol Houston
Lil Hornak Sorrels
   Dr. H. M. (Mit) Sorrels
Julianne Souchek
Naomi Kostom Spencer
SPJST Lodge #88 Pokrok
Susan Stasney &
   C. Richard Stasney, MD
Colleen & Michael Stavinoha, 
MD
Edie & John Stavinoha, MD
Yvonne & Glenn F. Sternes, 
PhD
Dan Urbanek, Jr.	
John R. Vacek	
SPJST Texas
Johnny J. Veselka, Linda 
Veselka
Briggs & Veselka Company 
CPA
Ray Vitek, Nina Vitek
Jerry Vojacek, JoAnn Vojacek
Stephen Vrana, 
Charles Waligura	
Patsy Veselka Wells, John Wells
Wayne Wendt, Sallie Wendt
Dorothy A. Wheeler	
Norman J. Zetka, Tracey P. 
Zetka
Dollye & Kenneth H. Zezulka
Marie Koranek Zinnante
Nelda Zbranek

If you are not on this list you 

need to be here!  We invite you 

to join this distinguished group of 

members that have made a lifetime 

commitment to the Czech Center 

Houston.
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Fund Raising 101: Can Fund Raising Actually Feel Comfortable? 
Notes from a Museum District Business Alliance meeting we attended

Step 1	 Be passionate about the organization you are representing. Believe in 
it. Your feelings must be authentic. Feel good about it. Others need to feel your 
passion. Philanthropy is a business of passion.  

Step 2	 Learn about the organization you are representing. Know the facts. Keep 
a one page organizational fact sheet handy for reference. Know who you are help-
ing and why.

Step 3	 Get involved with the organization. Participate in a meaningful way.

Step 4	 Make you own meaningful �nancial commitment to the organization. 
Yes, your time is one kind of donation; but a �nancial commitment is important 
as well. If you are a board member or committee chair, remember that your gift 
needs to re�ect a leadership giving level.  Many boards will ask, in advance, for a 
minimum contribution, say $500 - $1,000, or more depending on the organization. 
Give yourself, before you ask others to give.

Step 5	 Recruit your friends to volunteer with you. Stuff envelopes, attend 
events.

Step 6	 Talk about the organization over lunch, coffee� whenever it�s comfort-
able and natural. For example, you might say, �I�m involved in such an exciting 
project� I really need to share this with you.� Share information with people who 
care about you and your interests!

Step 7	 Help the organization expand their mailing list. Share names and ad-
dresses of your friends, colleagues, family with the Development staff. Write per-
sonal notes on fund raising appeals or other mailings. Explain that the organiza-
tion is important to you� please join in!

Step 8	 Every organization is complicated in some way. If the organization really 
means a lot to you and you�re frustrated by something, call the executive! Share 
your concerns, be constructive, volunteer to help rectify the problem. Help make 
the organization a better place!

Step 9	 Do not over commit. Do not join more boards or committees than is rea-
sonable. It�s impossible to feel truly passionate about an abundance of causes, and 
be able to help solve challenges.

Step 10	 Return phone calls and RSVP to meetings and events in a timely fash-
ion. It is very costly for staff to make repeated phone calls to well meaning volun-
teers.

FINALLY:  ASK FOR A CONTRIBUTION! - i.e. �Please join me in supporting 
this worthy organization that helps many people be knowledgeable about their 
ancestry; teach the young about heritage and its geography, share traditions, be-
come a citizen of the world and know other cultures for a civil society.�
Ef�e M. Rosene
Ed:Our best representatives are members and friends of our organization and word of 
mouth is our best advertisement, better than media or any other form.  So be vocal and let 
others know of us!

Cullen Home Fundraising Event for the Czech Center Houston

The Czech Cultural Center Houston will not forget Wednesday evening May 2, 2007 
when we were honored and privileged to be feted with a din-
ner and wine fundraiser by Houston�s most gracious Mary and 
Roy Cullen in the grandeur of their Georgian style home.  The 
home featured in the April issue of Architectural Digest was 
the setting for an evening not to be forgotten by the �fty guests 
assembled.
   Mary Cullen has assembled a world-class collection of Czech 
art which is displayed in several rooms of her home.  Mary�s 
brilliant commentary on Czech modern art was truly awesome 
proclaiming her, indeed, a visionary in this �eld.  Beginning the 
collection at such a historically signi�cant time, the return of a 

democratically elected Czech government, was opportune to introduce the world 
to this long-hidden Czech art and artists of central Europe and she seized the mo-
ment.
   The combination of delightful, interesting and interested guests who attended 
were the ingredients that made it a memorable evening.  To the guests who made a 
contribution to attend this event the Czech Center Houston appreciates your caring 
and your contribution toward its capital campaign to �nish our third �oor for an ad-
ditional venue to present other exciting events such as art exhibits, concerts, forums, 
seminars and visits of dignitaries from around the world.
Ef�e M. Rosene

HOUSTONMUSEUMDISTRICT

May 1, 2007

Effie Rosene
Chairman & President
Czech Cultural Center Houston

Dear Effie:
   On behalf of the Board of Directors of the Houston Museum 
District Association, I am pleased to inform you that at its April 
4, 2007 meeting, the District voted to extend an invitation to the 
Czech Cultural Center Houston to become a member of the 
Houston Museum District Association.  
   The Museum District Board of Directors has elected you, Effie 
Rosene as Chairman & President of the museum, to serve as 
a voting member of the Board.  Our next meeting will be held 
in July in hopes that you can join us for that meeting.  The 
Museum District has several committees in which we hope you 
will participate – the Public Relations Committee; the Educators 
Committee; and the Retail Committee.
   Welcome to membership in the Houston Museum District 
Association.  Czech Cultural Center Houston is a wonderful 
addition to the educational and enrichment opportunities the 
District offers to visitors and Houstonians.  We look forward to 
working with you!

Sincerely,
/s/ Susan Llanes Myers	 /s/ Susan Young
     President		       Executive Director
ED: (Excerpted from the invitation letter.)  The Czech Center has 
accepted the invitation to join this prestigious association.

Czech Art Exhibit
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Head Czech Architecture � Our Grand Cultural Legacy!
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Introduction
   When one considers the culture of the 
Czech lands, probably what �rst comes to 
mind are Czech music and �lm.  The works 
of great Czech composers, like Smetana, 
Dvorak, and Janacek have been part of the 
standard repertoire of symphonic and op-
eratic companies since the early twentieth 
century.  Many excellent Czech �lms pro-
duced by the Barrandov Film Studios have 
been exported over the years, and we have 
seen gifted producers like Milos Formann 
recognized by the Academy of Motion 
Pictures.  What is less well known, but an 
equally important player in the realm of 
Czech culture is architecture.  
   One may ask why architecture has not 
had more prominence in Czech culture, 
considering the Czech lands possess one 
of most important collections of historic 
architecture in the entire world.  To begin 
with, music and �lm travel a lot better than 
architecture.  After the Communist take 
over in 1948, and the subsequent building 
of the �Iron Curtain,� the Czech lands be-
came extremely isolated from the western 
world.  Travel to Czechoslovakia was com-
plicated, and for those who braved it, not 
always a pleasant experience.  Only if one 
could get past the virtual police 
state atmosphere or depressed 
mood of the population, could 
one perhaps begin to appreciate 
the architecture.  That was made 
more dif�cult, too, by forty years 
of coal soot and scaffolding ev-
erywhere that looked like it had 
been in place since the Middle 
Ages.  For over two generations, 
the historic architecture of the 
Czech lands remained one of 
the traveling world�s best kept secrets.    
   With the Velvet Revolution in 1989, the 
gates of the Czech lands were �nally re-
opened and the region returned to life once 
again.  In the ensuing years buildings have 
been cleaned, and most of the scaffolding 
has been removed.  The world is now vis-
iting the Czech and Slovak Republics en 
masse, and getting to see what many of us 
have known and appreciated for years: the 
great architectural heritage of the Czech 
lands.  This article serves as an introduction 
to that golden heritage, describing the most 
important and historic periods and styles, 
as well as providing some background as 
to how each evolved.   Because every ma-
jor style of architecture can be found in the 
Czech lands, this piece is not meant to be 
a comprehensive discussion on the entire 
body of Czech architecture.  It would take 
volumes to adequately address any single 
style, let alone regional variations of style 
that took place over the long, complex his-
tory of the Czech lands.  
   Any exploration of Czech architecture will 
naturally revolve around the capital city of 
Prague.  This may seem an unfair bias, as 
one �nds an abundance of castles in the 

countryside, and outstanding architecture 
in Bratislava, Brno and other cities.  Nev-
ertheless, the collection found in Prague is 
so vast it simply overshadows the rest of 
the region, unmatched even by many of 
the great art cities of Europe.  Please note 
also, the use of the term �Czech lands� in 
these passages, is a general reference to the 
regions of Bohemia, Moravia, Slovakia and 
the eastern Carpatho-Ukrainian region.   So, 
as this exploration of Czech architecture be-
gins, it is �rst important to understand the 
key conditions and events that led to the 
genesis of this great architectural legacy.  

Origins of the Legacy
   The Golden Age of Charles IV.  During 
the reign of King Charles IV in the fourteenth 
century, Prague was elevated to being capi-
tal of the Holy Roman Empire and grew to 
become one of the largest cities in Europe.  
Charles IV summoned the best architects of 
his day to construct the New Town, build 
St. Vitus�s cathedral, and countless church-
es, schools, monasteries and houses in the 
Gothic tradition.  Contributing to Prague�s 
importance as a developing metropolis was 
its strategic location in the center of Eu-
rope on the path of important continental 
trade routes.  As power and wealth became 

c o n c e n t r a t e d 
in Prague, the 
economies of Bo-
hemia and Mora-
via �ourished, 
resulting in what 
is referred to as 
The Golden Age.  
   Succession of 
Royals.  Despite 
centuries of po-
litical and eth-

nic turmoil between Slavic and Germanic 
inhabitants of the Czech lands, Prague 
remained a major focus of royal power in 
Central Europe up through the Hapsburg 
era, which ended in 1918.  Many of the 
Charles IV�s successors repeated his pat-
tern of urban rejuvenation, building cathe-
drals, palaces and estates across the Czech 
lands.  They could afford to hire the best 
architects who were in touch with the latest 
trends and developments in architectural 
design.  Thus, the great architectural heri-
tage begun by Charles the IV continued to 
prosper during each wave of new building 
undertaken by his successors. The Baroque 
period of the late seventeenth and early 
eighteenth centuries, in particular, was an-
other time of proli�c building.    
       The Industrial Revolution.   The 
political and social reforms instilled in 
the eighteenth century by the Hapsburg 
Queen, Maria Theresa, planted the seeds 
for Bohemia�s great Industrial Revolu-
tion of the nineteenth century.  With their 
strategic location and natural resources, 
the Czech lands soon became the indus-
trial heart of the Hapsburg Empire.  This 
industrial might and resulting economic 

strength persisted through the First Re-
public and World War II.  Even during the 
stagnant years of the Communist occupa-
tion, Czechoslovakia maintained one of the 
highest standards of living in Europe.  This 
high standard of living is re�ected in the 
high quality of architecture and infrastruc-
ture built over two centuries.
   An Embarrassment of Riches.  What 
distinguishes the collection of historic, 
Czech architecture most is its enormity.  In 
contrast to the other major culture capitals 
of Europe, like London, Berlin, Dresden, 
Warsaw or Budapest, so much of ancient 
Prague and other Czech cities has escaped 
the destruction of war.  Today, if one wants 
to visit the Baroque masterpieces of Berlin, 
Warsaw or Dresden, he would have to read 
about them in books, because most were 
lost during the Second World War.  Incredi-
bly, during World War II in Prague only the 
City Hall received minor damage, which 
was later repaired.  Fine examples of every 
major architectural style exist today in the 
Czech lands, not as ruins or restorations, 
but as living buildings that have been func-
tioning continuously for hundreds of years.  
Prague is often called a living architectural 
museum.  
   Early Efforts at Preservation.  Because 
the civilization of the Europe is so much 
older than that of the New World, the im-
portance of preserving historic monuments 
has been recognized by society much lon-
ger than here in the United States, for ex-
ample.  The various governments of the 
Czech lands have enacted laws protecting 
historic buildings for generations, while 
restoration of older buildings has been 
a specialty trade for centuries.  Even the 
preservation efforts by the Communists, 
however feeble, helped to protect the most 
important historic architecture during the 
destructive twentieth century.  
   Silver Linings in Communist Clouds.  
Probably more signi�cant than their preser-
vation efforts, was the �nancial bankruptcy 
of the Communist system.  By the 1950�s 
Modern architecture �ourished world wide, 
and the old architecture of the past fell out 
of favor, becoming associated with urban 
decay.  As governments and the private sec-
tor razed blocks upon blocks of older build-
ings in the name of �urban renewal�, much 
of our architectural heritage worldwide was 
lost forever.  Although the Communists did 
embrace Modernism, and undertook some 
urban renewal, they did not have the eco-
nomic means to carry out the massive scale 
of urban renewal that occurred in the many 
Western cities.  Fortunately, much of the 
ancient architecture in the Czech lands was 
spared from demolition.
(Grand Cultural Legacy - to be continued next issue)
Compiled by Chris Hlavinka, AIA

You never change things by �ghting the existing 

reality. To change something, build a new model 

that makes the existing model obsolete.
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Folksongs - Links to Our Ancestors Past
The songs of our ancestors provide glimpses 
into their lives. Let us look at this topic from 
several perspectives�historical, sociological, 
developmental and musical. 
Historical perspective for understanding 

the songs of our ancestors
   During the 17th and 18th centuries, the 
Czech nation almost ceased to exist. Under the 
Habsburgs, Germanization was a mandated 
attempt to try to make the Czechs believe they 
had no right to exist and were just Czech-
speaking Germans. The Czech language was 
outlawed for three hundred years; it became 
the exclusive property of the people in the 
countryside. It continued as a culture of songs, 
fairy tales, ancient rites and customs, proverbs 
and sayings. 
   During the mid-to-latter 19th century, there 
was a revival of Czech literature and music us-
ing the Czech folksong as a point of departure. 
It was the era of collecting tales and songs from 
the people which resulted in published edi-
tions by Erben, Bartos, Foerster, Janacek, Se-
idel, etc. Folksongs were the only link with the 
unbroken tradition of the Czech language as 
is evidenced by the dialectical variations from 
one geographical area to another from which 
the songs were collected. 
   In his writing, Milan Kundera has said, 
|What you hear in them (the folksongs) is the 
sap that kept Czech culture from drying up. It 
was the music of the folk that injected a sup-
ply of fresh vigorous blood into the veins of 
European classical music; cf. Smetana, Dvorak, 
Janacek, and Bartok. 
   During the era of socialism and communism, 
1948 - 1989, it was believed that capitalism de-
stroyed the collective way of life, cut people off 
from each other, and so governmental plans 
tried to merge the private and public lives of 
people once again. It was further believed that 
religion was the opiate of the people; atheism 
was promoted instead by persecuting religious 
followers. All attempts were made to remove 
the meaningful rituals from people�s lives 
which connected them to birth, life, marriage, 
death, etc. by secularizing their religious prac-
tices. 
   Human beings, however, cannot live with-
out ritual. Rituals interpret, shape, and give 
expression to and even control our social exis-
tence with one another. If symbolism attached 
to religious rituals is not what gives mean-
ing to people�s lives, then that meaning will 
come from non-religious substitutes i.e. Super 
Bowls, political conventions, cocktail parties, 
and televised sitcoms. For our ancestors, for-
mer collective customs were the harvests, car-
nivals, dances, and work. 
   Under communism, it became May Day 
Parade, rallies, Liberation celebrations, meet-
ings. Secular substitutes were created for the 
religious sacramental experiences the people 
cherished which were baptism, con�rmation 
and marriage. Literally, these policies starved 
the spiritual lives of the people; they prevent-
ed contact with clergy and religious for educa-
tion, counsel, and even sacramental ministry 
when they were dying.  As a consequence, 

small groups gathered to learn study and en-
joy the folk arts and these occasions became 
the spiritual source blood, those times of com-
munion with each other, during these dif�cult 
years. In short, the era provided for state sup-
ported revival of the folk-art through clubs, 
publication and performance of music, dance, 
art, poetry, and teaching of crafts such as lace 
making, wood and culinary arts. Folklore as-
sociations were established in all cities, towns 
and regions. 
A sociological perspective of folksongs
   The traditional village lived a collective life-
style in which folksongs emerged organically 
from all phases of life. The Roman calendar 
was based according to the seasons then the 
Christianized calendar or Liturgical calendar 
marked off the communal rites, feasts days of 
all saints so people could celebrate their name�s 
day, etc. Folk arts were an expression of beauty, 
love and respect of their homes, village, way of 
life and each other. Folksongs brought people 
together who were bonded by blood and shar-
ing life�s burdens together. 
   Songs were passed from one generation to 
another, oftentimes having singers adding 
something new. Therefore, it is not uncommon 
for a song to have many creators. No song 
existed purely for its sake - it had a function! 
There were special songs just for weddings, 
harvesting, Shrovetide, Christmas, and Easter, 
for haymaking, dancing, and funerals. Even 
love songs existed within the framework of 
certain recurring festivities - evening walks, 
serenades under a maiden\s window, mar-
riage bartering and proposals, loss of a love 
going to the army. 
Development perspective of folksongs
   Oldest songs from pagan times were based 
on the oldest known musical system, the 4-
tone, tetra-chord system. These included 
mowing songs and harvest songs, plus those 
songs tightly bound up with the rites of the 
patriarchal village. The �rst 9th century Slav 
dominion, the Great Moravian Empire which 
included Slovakia, South Moravia, Hungary 
and Croatia besides Bohemia and Moravia, 
remains untouched on the oldest level of folk 
music even though its borders were swept 
away over a thousand years ago. 
  There is a connection beyond the Slav world 
to classical antiquity, i.e. ancient Greek music. 
The structure of the oldest folksongs is analo-
gous to that of ancient Greek music. They use 
the same Lydian, Phrygian and Dorian modes 
and tetra-chords. Our oldest Czech songs be-
long to the same era of musical thought as the 
songs in ancient Greece. They preserve antiq-
uity for us. All in all, the folksong is a tunnel 
beneath history, allowing us to look into the 
past. Through them we can see, sense and feel 
something of the ancient Slav world and its 

future generations, a past destroyed by wars, 
revolutions, and brutal civilizations above 
ground.
A Musical Perspective of the Folksongs 
from the Czech and Slovak Lands
Bohemian Folksongs
   Prague musicologists claim that the European 
folksong originated in the Baroque era when 
the village musicians played or sang in the or-
chestras of the nobility who then introduced 
their musical culture to their people. From this 
they conclude that the folksong is not an artis-
tic form on its own, but a derivative of art mu-
sic. This can de�nitely be disputed and does 
not hold true for Moravia and Slovakia. 
   Baroque and Classical music use major - mi-
nor keys, 3/4 and 2/4 tempi, the use of the ma-
jor 7th to establish order, simple chords, melo-
diousness, and was mastered by the tonic! In 
Bohemia, civilization developed to a higher 
level due to greater contact between city and 
country, castle and land. Charles University 
was founded in the 13th century. Prague was 
the capital of Bohemia as well as the seat of 
the Roman Empire under the Habsburgs. Here 
there developed lots of accompanied music 
with the use of the dudy (Bohemian bagpipe), 
�ddles, wind ensembles, guitars, accordions, 
and keyboards. Distinct dialectical differences 
were noticeable between regions, e.g. Chod-
sko, South Bohemia, and Northern Bohemia. 
Moravian Folksongs
   Moravian people used a wide range of tonal-
ity, that is, moving from minor to major and 
modulating several times in between. They 
used modes that the castle orchestras never 
dreamed of, like the Lydian mode with the 
raised 4th which evokes the pastoral idylls of 
antiquity such as Pan and his pipes. Their mu-
sic also utilized the minor 7th in the Aeolian, 
Dorian and Mixolydian modes which produc-
es the melancholic and pensive sound making 
this music distinct and enjoyable by contrast. 
   Rhythmic ambiguity is de�nitely character-
istic of many Moravian folksongs. This rubato-
type singing was not accompanied but sang 
right from the heart! Variances were due to the 
�eeting moods of the singer who reacted to the 
color of the random �owers, to the weather, to 
the surroundings or to the joy or ache in his 
heart. The primitiveness of the villages and 
means of travel kept the people isolated to a 
greater extent from the castles. Here there was 
no consideration of having country musicians 
playing in the castle orchestras. This helps to 
explain why the Moravian people could pre-
serve folksongs from the oldest times. They 
were the least tainted with the art music cre-
ated for and in the castles. Commonly used 
instruments were the cimbolom, �ddles and 
wind instruments. Dialectical differences exist 
in the texts from different regions, e.g. Valass-
ko, South Moravia, and the Moravian-Slovak 
areas. 

Our thanks to Sister Anita Smisek, OP for 
this article.  www.apimusic.org
Ed: Installment one of a two part series.

We have printed this saying before but it needs 
reiteration:  Time goes by so fast, people go in and 
out of your life.  You must never miss the oppor-
tunity to tell these people how much they mean to 
you!                                                    Anonymous
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Pittsburgh Agreement Pittsburgh Document Finds Its Way Home
In Passaic, New Jersey �fteen years ago, John Holy traveled some 400 
miles on a mission for his cultural organization to collect a document 
that helped change world history. Now, he�s preparing to give it up. 
�It�s going where it belongs,� said Holy, 85, glancing at an accord signed 
in 1918 between Slovaks and Czechs living in America. The document, 
called the Pittsburgh Agreements, has lived in a century-old vault of 
the Slovak Catholic Sokol, a membership organization in Passaic, since 
Holy brought it there for safekeeping in 1992. But in September, the 
page of looping Slovak script will permanently move to a museum in 
Pittsburgh, where it was �rst signed before some 20,000 Slovaks and 
Czechs in one of the city�s largest political gatherings.
   �It�s very exciting,� said David Grinnell, chief archivist for the Senator 
John Heinz Pittsburgh Regional History Center. �We will exhibit it as 
soon as we can.� The document helped rally international support for 
the birth of Czechoslovakia after Austro-Hungarian Empire broke up 
in World War I. Czecho-Slovakia, as the 29 signatories called it, was to 
unite the two culturally aligned groups, neither of which had numbers 
great enough to form independent states. The accord promised gradual 
autonomy for the Slovak minority. 
   Many ethnic alliances were forming then, but it was unprecedented 
for ØmigrØs to declare a state�s birth, according to Owen Johnson, a 
national expert on Slovak history at Indiana University. Thousands of 
Slovaks �ed to America in the 19th and early 20th century after years 
of oppression. Many settled in Clifton, Gar�eld and Passaic to work 
in the area�s textile mills, and worship in the Catholic and Lutheran 
churches. Nearly 4,000 people of Slovak ancestry lived in Bergen and 
Passaic counties in 2000, the Census found.
   Slovaks are known for establishing strong fraternal organizations, in-
cluding the Slovak Catholic Sokol of Passaic. Forty-six Slovaks founded 
the Sokol (or falcon) in 1905, later constructing a stately building on 
Madison Street for their society.
   In 1918, leaders from similar organizations gathered in Pittsburgh to 
proclaim the fate of their kin overseas. 
   One of the signatories became Czechoslovakia�s �rst president. An-
other was the family pastor of Daniel Tanzone, the current editor of a 
weekly paper still produced by the Passaic Sokol. �They feared they 
would be treated lesser,� said Tanzone, 59, about the Slovaks. �Their 
fears proved to be true.�
   Many Slovaks gained in Czechoslovakia. Communism took hold of 
the country after World War II, and the Czechs controlled the central-
ized state. Religion was banned, and Slovaks continued to �ee. After 
she left Czechoslovakia in 1948, W. Nina Holy would hide rosaries and 
religious robes under her clothes when returning to her village. In this 
way, she and her family were able to provide complete vestments for 
the parish priest with the religious contraband. �I felt so proud,� said 
Holy 74, who lived in East Rutherford for many years. Her future hus-
band, John Holy, was banned from the country because of his political 
leanings. The couple became involved in several Slovaks groups such 
as the Sokol. In 1992, Holy agreed to transport one of the original Pitts-
burgh Agreements to Passaic from Cleveland, where it had been stored 
in a monastery.
   After arriving the document mostly remained stored among a moun-
tain of papers in the Sokol�s vault. Communism fell in Czechoslovakia 
in 1989, and Slovaks were overjoyed. John Duch, a Clifton lawyer and 
former deputy mayor of Gar�eld, traveled to the country just as leader-
ship was peacefully changing. He almost didn�t leave.
�The opposition was forming the government in a back room, and 
asked me to stay,� said Duch, 46, whose wife protested.
   When Slovakia gained independence in 1992, Tanzone and the Holys 
traveled to the new nation with the Pittsburg Agreement for a view-
ing.
   In September, they will again transport the document, this time for 
good. Grinnell, of the Heinz History Center, had searched for one of 
the Agreements for years. �I�ve always had my eyes on one,� he said. 
While John Holy�s attachment to the documents is strong, he�s glad to 
see it return to its birthplace. �It�s going home,� he said. 
Passaic County Herald News

So it wasn�t signed at Independence Hall, and Thomas Jefferson didn�t 
write it.  But for Czechs and Slovaks, the Pittsburgh Agreement -- signed 
in 1918 at the former Loyal Order of Moose Building, Downtown -- 
means as much as the U.S. Declaration of Independence.
   And it�s coming home. The Slovak League of America plans to donate 
its original copy to the Senator John Heinz Pittsburgh Regional History 
Center in September.
   �It was a big deal for both nationalities,� said John Holy, the league�s 
honorary national secretary. �I would compare it to the Declaration of 
Independence because that�s where the independence was declared 
formally.�
   The one-page document cleared the way for Czechs and Slovaks to 
form their own democratic country, free from the Austro-Hungarian 
Empire, at the end of World War I. The uneasy alliance of the groups 
ended in 1993. But the agreement has value for both nationalities, said 
Dave Muhlena, librarian of the National Czech & Slovak Museum & 
Library in Cedar Rapids, Iowa.
   �It involves a certain measure of politics, religion and patriotism,� he 
said. �You had the American democratic ideals involved.�
   An estimated 20,000 people turned out for a Downtown march and 
rally that proceeded the May 31, 1918, signing. At the time, the United 
States and its allies were at war with Austria-Hungary, Germany and 
Turkey. Austria controlled the Czechs, while the Hungarians had hold 
of Slovakia.
   If the 29 signers had attempted to make their case at home, they would 
have been shot as traitors, said Joe Bielecki, president of the Czechoslo-
vak Nationality Room at the University of Pittsburgh.
   Too weak to form their own independent countries, the Czechs and 
Slovaks pooled their resources. Pittsburgh, with a large Slovak popula-
tion, served as a central meeting place.
   Today, Allegheny County�s 1.2 million residents include 53,314 Slo-
vaks and 7,523 Czechs, according to the U.S. Census Bureau.
   �(The agreement) was developed through a network of both Czechs 
and Slovaks,� said Carol Hochman, honorary consul of the Czech Re-
public for Western Pennsylvania and Eastern Ohio. �People of some 
stature at the time came together here in Pittsburgh.�
   The Heinz History Center plans to make a �big deal� out of the doc-
ument�s arrival, said CEO Andy Masich. The agreement likely will go 
into the museum�s permanent archives or special collections gallery.
   �That was a world-changing kind of event that Pittsburgh and Pitts-
burghers played a seminal role in,� said Masich, whose father�s fam-
ily emigrated from Eastern Slovakia. �They wanted to change their old 
world from their new headquarters in the new world.�    For about 
the past decade, the document has been stored in a safe at the Slovak 
League�s of�ces in Passaic, N.J. Before that, the agreement spent some 
time in Cleveland, and it traveled to the former Czechoslovakia on the 
document�s 20th anniversary in 1938.
   Members of the Slovak League, a civic group that turns 100 this year, 
nearly voted to send the agreement to Slovakia permanently. But by a 
slim margin, they decided it belongs in Pittsburgh, Holy said.
   �That�s where it was signed, �rst of all,� he said. �Secondly, we feel 
that it should be preserved professionally. It belongs in a museum 
now.�
Tribune Review, Saturday, February 24, 2007

The origin of Prague
The origin of Prague goes back to the 7th century and the Slavic prin-
cess Libuse, a woman of great beauty and wisdom who possessed 
prophetic powers. Libuse and her husband Premysl, ruled peacefully 
over the Czech lands from the hill of Vysehrad. A legend says that one 
day Libuse had a vision. She stood on a cliff overlooking the Vltava, 
pointed to a forested hill across the river, and proclaimed: �I see a 
great city whose glory will touch the stars� (�Vidim mesto velike, je-
hoz slava hvezd se dotykati bude.�). She instructed her people to go 
and build a castle where a man was building the threshold (in Czech 
prah) of a house. �And because even the great noblemen must bow 
low before a threshold, you shall give it the name Praha.� Her words 
were obeyed and some two hundred years later, the city of Prague 
became the seat of the Premyslid.



6:00 PM.  I would love to attend and visit with 
my friends and Czech and Moravian cousins 
in the lovely Center.  Unfortunately, I have a 
commitment here in San Antonio and one to-
morrow in Cuero, and on Monday I leave for 
Corpus Christi for a week of meetings.   
   Please accept my deep regrets for having to 
miss this event.  I am certain that those who 
are able to attend will add another lovely 
memory to their memory bank, of the Czech 
Cultural Center.
   Peace, blessings, God�s Love and Wisdom 
in all things.
Sr.Elizabeth Riebschlaeger, ccvi

Prezident
Republiky

Prague, 13 March 2007
Dear Madam President,
Dear Ef�e
   I would like to thank you for the friendly wel-
come which you extended tome during my recent 
visit to the Czech Cultural Center in Houston.
   I am glad I had the opportunity to visit for the 
�rst time the American South, to get acquainted 
with its politics and culture and above all to meet 
the numerous Czech community.  I was truly im-
pressed by its size and signi�cance and I�m con-
�dent that it can play a major role in the further 
enhancement of the mutual relations between the 
Czech Republic and Texas.
   I appreciate everything that you�ve been doing 
for the Czech Republic and I would like to thank 
you for that once again.
With best wishes

/s/ Vaclav Klaus

Dear Ef�e and Bill: You did it again! What a 
lovely event Sunday. You two are amazing. I 
think everyone had a good time and I hope 
the President and Ambassador come back 
� they should want to.
Love, Sally Miller
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Letters 
Too funny that I am reading this email right 
now because we were discussing this book 
over the Christmas holiday. I rushed out and 
bought a copy for myself and one for my 
niece Susan Petter for Christmas. Then I �nd 
out that several cousins also had gone out and 
purchased the book so I hope the sales contin-
ue. This was my �rst visit to the Czech Cultur-
al Center�s new building and I was breathless. 
The paintings were beautiful and the invento-
ry was great. I bought mom a Czech music CD 
for Christmas and a Charodenice  for myself. 
I didn�t make the trip to the 2nd �oor to view 
the chandelier but maybe another time. I hope 
all had a great Christmas. We sent Sr. Dorothy 
Susil back to Incarnate Word Academy today 
so our visits are winding down. 
   There is a buchty recipe in the new cookbook and 
how to cook every innard in every kind of animal 
so Steve start heating up the grill.
Lois Petter Periera 

   I saw the article about Klima cookbook and 
I thought it was really good and well done. By 
the way, I must tell you that my friends and I 
really enjoyed the string quartet concert a few 
weeks back. We need more of this in Houston. 
And, what I really like is that it is so easy to 
get to your facility.
Isabel Mermelstein

Dear Houston!
   Sorry we are so late with our renewal. Time 
goes faster and faster! It is because we topped 
the hill and are on our way down? 
Some day we will visit!
   Your newsletter is excellent. I marvel at the 
research that must be done.
Dean and Sally Teresinski

Ef�e, Bill, Everybody,
Stayed at the Monastery four days! No talking! 
Had a wonderful time in Prague! Celebrated 
ordination of seven priests.  Remembering all 
of you! Peace, Love, Joy
Father Joe Hybner

   The celebration last night was wonderful! 
You two � along with many others � have 
done a magni�cent job. The facility is elegant 
and beyond beautiful!
   We hope you have happy and relaxing holi-
days. Please know how much you are appreci-
ated by so many people � your gifts will live 
on and provide an on going appreciation of 
our Czech heritage through the years.
   Much love to you and yours.
Jim and Jeanette Mallory

Dear Bill and Ef�e:  The Texas Czech Physi-
cian Exchange Program has had another suc-
cessful year. Since its inception in 1991, 133 
physicians have now come from the medical 
school of Charles University to the Institutions 
of the Texas Medical Center. This program 
sponsored through the Houston Academy of 
Medicine is one of the most outstanding one 
of its kind. It has been a big plus, not only in 

medical education, but also in international 
relations.
   Currently for this three month period, we 
have a married physician couple, Drs. Tomas 
and Gabriela Grus, both of whom are at the 
Texas heart Institute.
   We would like to take this opportunity to 
thank you for your past support, which has 
been so crucial to the success of the program. 
We would also like to ask for your continuing 
support so that this educational endeavor may 
continue. Contributions may be made to:
Texas � Czech Physician Exchange Program
c/o Houston Academy of Medicine Memorial Edu-
cation and Research Foundation
1515 Hermann Drive #5E, Houston, Texas 77004
Again many thanks and much appreciation
Sincerely, Arthur M. Jansa, M.D.

Dear Ef�e and Bill:  On behalf of the Czech Presi-
dent Vaclav Klaus, I would like to thank you for 
the exceptional welcome you extended to us at the 
Czech Cultural Center in Houston during his 
presidential visit to Texas on March 4, 2007.  The 
reception at the Czech Cultural Center Houston 
was the �rst scheduled event for President Klaus 
during this recent visit to the United States. 
President Klaus immensely enjoyed his time 
among Czech friends from Texas at your Center. 
Moreover, the President and the members of his 
delegation were very touched by your warm wel-
come and impressed with not only the event but 
also the beautiful Czech Culture Center building 
itself.
   I would like to express my sincere gratitude 
for the wonderful job you are doing in Houston.   
Though our time with you was brief, your gener-
ous hospitality made a lasting impression on all of 
us. We look forward to future collaboration with 
you and the Czech Cultural Center Houston.
Sincerely yours,
Petr Kolar, Ambassador of the Czech Republic

Dear Ef�e and Bill:  Enclosed are some photos 
from the Cernin Palace award presentation. I 
believe Dr. Klima was extremely pleased to be 
selected for this prestigious award.
   Thanks again for another beautiful event 
(13th annual Members and Friends Dinner) at the 
Czech Cultural Center Houston.
   Our best to you and Bill and we pray that 
God blesses you both with continued good 
health and happiness.
Ray and Clarice Snokhous 

Dear Ef�e and all friends at the Czech Cul-
tural Center, Houston:
   Thank you so much for including me in 
the opportunity to attend the Reception for 
Czech President Vaclav Klaus.  The building 
with its elegant interior was the perfect set-
ting for the occasion, and it was clear that it 
was also an unexpected surprise for President 
Klaus.  Thank you, too, for including me in 
your invitation list for the Thirteenth Annual 
Members and Friends Dinner this evening, 
March 24 with cocktail reception beginning at 

About the Czech Center Houston
Founded in 1995 as a 501[c][3] non-profit educational 

cultural organization, it provides community services to 
the public for language classes and other educational 
programs, concerts, meetings, lectures, luncheons, din-
ners, weddings, social and charitable events. The Center 
exists to celebrate the culture, language, scholarship and 
the arts of Bohemia, Moravia, Slovakia, and Silesia pre-
serving Czech and Slovak history and heritage espousing 
the significance of knowing one’s ancestry that all roots 
are important to help one be a citizen of the world. It 
is the Center’s belief that education and charity are the 
cornerstone of enhancing civil society in these challenging 
times. This is accomplished with lectures on aspects of 
historical, contemporary and cultural interest, various arts 
and musical programs. The Center is also committed to the 
regeneration of the Houston community at large. As an 
example, college scholarships and opportunities for docent 
and other volunteer experiences for high school, college 
students and others is provided. The Center donates to 
charities and local schools and collaborates with other 
museums and cultural institutions.


